(((RSG)))

for amplified string quartet + effects pedals

2022 raphaél languillat



((( RSG))) — abbreviation for ‘Red SuperGiant star’ - is a 35-minute sound sculp-
ture formed from the potential of amplification and effects pedals and transposing

some characteristics of Red Supergiants into form, processes and so, music.

A red supergiant is a very large and pulsating star at the end of its life - an
unstable mass that varies constantly, drawing gradually more into
its orbit, while radiating waves of energy back outwards and final-

ly collapsing under its own gravity — vibrating long after its desintegration.
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technical requirements notes for performance

STAGE SETUP ACCIDENTALS apply for the whole measure

- 4 Music stands for the digital score

N.B.: please use a tablet (if possible) VIBRATO play without vibrato and let resonate, unless otherwise indicated
- 4 Bluetooth pedals
- 4 Chairs

AMPLIFICATION

- 4 Pickups (i.e. KNA vv-3 forVI.
and Vla. - KNA vc-1 forVic.)

- 4 TR cables (max. 1,5m)

stage directions

4 Active DI-B (ie. Milleni DI-A) LP L rear LP R rear
- ctive DI-Boxes (1.e. Millenium DI- B B
SounD Setup V.2 ] [ Vi |
- | Mixer w/ 4 AUX (i.e. Mackie 802 VLZ4) B ] B
- 4 Loudspeakers LP L front LP R front

- | Subwoofer (if possible)
LIVE-ELECTRONICS (EFFECTS PEDALS)

- AUX | > Boss RV-6

- AUX 2 > Red Panda Particle v2
- AUX 3 > EHX Pitchfork +

- AUX 4 > EHX Ring Thing

_____________________________________

CoONTACT
- please contact me for the LIVE-ELECTRONICS

at rlanguillat[at]gmail[dot]com



symbols

A # [/4 tone flat and sharp &b # 3/4 tone flat and sharp

—— Ligatura — Gilissando

— — — Continuous transition between two states L o Ad libitum alternation between two states
techniques
SCORDATURA

Viola — on IV, tune your low C to a D (+2 semitones - one major second higher)

CLEFs

W Area located between the bridge (upper line) and the end of the fngerboard (lower line)

W Area located between the end (upper line) and the beginning of the fngerboard (lower line)



OTHERS

Very high on the fingerboard

ast. High on the fingerboard
m.s.t. At the beginning of the fingerboard
st Normal playing position
n. Near the bridge
s.p. Very close to the bridge (rich in high harmonics)
m.s.p. On the bridge (white noise)
s.p.
L1 O 3 m
Bow pressure: extremely light, normal, more than medium, quasi-écrasé
&

Natural harmonic pressure on the indicated string



SCORE in C

(((RSG)))

for the GROW Quartet

raphagl languillat
(2022)

| - Spectrum (G) J <40 [timeless]

slow bow [imperceptible changes] [very slow micro intonations w/ |.h.]
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Vla.
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ALL: gentle oscillations, enriching the
acoustic-electronic drone (Vlc. + Elec.)

+IV 8 - normal bow

[perceptible changes]
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[add short breaks in between
to lighten the global texture]
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[add microtonal deviations and gliss. w/ artificial harmonics
or normal fingered pitches sounding at the written pitches]

ted :

[when playing the notated harmonics: add from time
to time finger tremolo letting the open string sound]
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[when playing the notated harmonics: add from time
to time finger tremolo letting the open string sound]
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[on IV - RND high
harmonic played capotasto]

[on Il - RND high
harmonic played capotasto]
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3 - Flickering (A)
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ALL: crescendo < ff >

____________ - [without accents]

e T = [(ASYNC) - vary the speed of the finger tremolo I [micro-gliss]
[respond to each other w/ >] SYNC [micro-gliss to IV 4 (G)] ASYNC and the dynamic (accel. - ral. + < fif>)] slow bow - n. ¢ sp.
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ASYNC - fast and

| 4 - Attraction (D>Es)
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[on I - micro-gliss] > > and forth in the regidn of the notated pitches]
) ki) — | 1 X
R T ri % <) %

[® ) 1.0 = 3 (@ = G D

6 Z Y 1 % | o - 7% i
S 3 s 3 e o s 3
oJ 1 1 N [ ™ 1 [
= ’”!f 1 W 1 '[ﬁ‘ﬂgf > [gliss] 1 < [’ > =] 1 1
1 1 1 1 1 1
H H H ASYNC - fast and Jffmp , , ,
1 1 1 regular bow vibrato 1 1 1
1 1 1 1 1
| | > . | | [add RND # m.s.p. bursts of arpeggio back |
—————————— e [without accents] \ 0 [on I - micro-gliss] | > | and forth in the region of the notated pitches] |
el ——hdoo: |

%) TS 5 O £Hteo A ™ +—y 1
. L ] Oy {0 ) = 3 T o = 3 pu}
"~ = % % . - "

~ o O

— 7 /] —_ ’.'ﬁ?’"ﬂ’ ﬂf'nf > (i) >

Jfmp



e T Tttt N

-y

2
1%
4
S|

|

9|

pe!

hal)

oscillate only]

[Stop Burst -
oscillate only]
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VI |

VI.2

Vla.

i

[stabilize on D - less gliss. but mix
ascending and descending micro-gliss.]
[like VL. 2:1Il - hold open D / IV - slow glissandi from G# to D with the

IMPRO — Giliss.

[more pressure (distorted,
but no squeaking sound)]

[add 'bigger' desc. and asc. gliss.]

following rules — speed: accelerate gradually - bottom pitch: gradually higher]

S 30

[w/ some gliss.
exceeding D]

[stabilize on D - less gliss. but mix !
ascending and descending micro-gliss] |

%
4

Il - hold open D / Il - slow glissandi from A to D with the followin;
P! 8 g
rules — speed: accelerate gradually - bottom pitch: gradually higher]

IMPRO — Giliss.

[w/ some gliss.
exceeding D]

1 1 N7
| | "
! mf 1
1 1
1 1
1 1
| |
i e 1 B A
q % ye)
[ 3 [ 0] i
% A A % %
L 3 s 3
- o




[less alla corda,
more staccato]

76 "
A , \ . [steady, w/ slow and long bows, w/ regular and perceptible changes (ASYNC)]
—
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1 1
[add 'bigger' desc. and asc. gliss.] : : :
-+ + 11 1 .
A i v i [steady, w/ slow and long bows;w/ regular and perceptible changes (ASYNC)]
1 1 1
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[stabilize on D - less gliss. but mix | mp _ f |
ascending and descending micro-gliss.] 1 |
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! [steady, w/ slow and long bows, w/ regular and perceptible changes (ASYNC)]
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S [sounding like guitar-feedback, quasi solo, emerging out of
the surface - search for differential tones and/or beatings]
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VI.2

Vla.

Vic.

/15 |B - Fusion (Gi/8)

+lIl

- #  d and micro-gliss. ad lib.

[very slow gliss. back to G#]
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VI.2

Vla.

i

ALL: |/ ELECTRIC CHARGES accumulating, 2/ transforming
into a storm of PARTICLES (grains of irregular shape, variable

in LINES OF FORCE and 4/ finally DISSIPATING gradually

size and non-heterogeneous elements), 3/ attracting each other

|7 - Circumstellar Dust (o)| [ELECTRIC CHARGES

|20 onll-msp.-normal ¢ fast bow - (] < X
electric vibrato-glissando and trills on medium-high harmonics
g 8

[add RND harmonic bursts: sudden
back and forth harmonic glissando]

PARTICLES FIELD

[add particles and noisy elements:i.e.
more [ + ricochets & + g~ ]

jw“lf -

g

rpp

mp © f

on Il - ms.,p. - normal « fast bow - 1
[electric vibrato-glissando and trills on medi&'im-h\gh harmonics]

[add RND harmonic blrsts: sudden
back and forth harmorﬁwc glissando]

[add particles and noisy elements; ——
ie.more [0 + ricochets & ]

T T
1 1
1 1
[ [
T 1
1 1
1 1
1 1
1 1
1 1
r T T . N .
i 5 T 3 L SR
1 I I I c . . N °
[ [ f [ [
| T - 1 1
PP , P | -
1 1 1 1 1
! I onll-msp.-normal ¢ fast bow - (] 4 I ! [add RND harmonic bursts: sudden !
: : [electric vibrato-glissando and trills on mied\um—high harmonics] : back and forth harmonic glissando] :
1 3 T T I [
1 1 2 o 1 Z 1 2 1 /lf
1 1 1 1 1
1 1 [ 1 [ S
| | ¥4 7 —— mp o f | )
: : : : : [add RNID harmonic bursts: sudden :
h \ ey ' \ back and forth harmonic glissando] |
very slow gliss.backto Gfj] = = == == = = = = = = = = = = s m.s.p. ! harmonic gliss. ! ’ : : ‘ > ord .
y slow g | | L gliss.] ! z i i z !
2 5 5 % 4 | 2 X ’lg :
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VI |

VI.2

Vla.

Vic.

|LINES of FORCE:VI. 2 +Vla.

LINES of FORCE: add SYNC swells to
the ELECTRIC CHARGES element

[PARTICLES FIELD)|

[LINES of FORCEVI. I +Vic|

[LINES of FORCEVI. | +Via. +Vic |

[80% SYNC - you can leave
the group and have a different ————
gesture, direction, dynamic, ...]

LINES OF FORCE: All SYNC
[Cadenza with IMPRO Particles v2]

[add tremolo 2 ad lib]
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<peff

SYNC w/VI.2

126 SYNC w/ V.

=
| DERDESESCICINING R z 7 '
Al L S R S 0 4 ;
1 1
<peJf v ppp - Jif |
1 1
SYNC w/Via. [add particles and noisy elements: i.e. SYNC w/VI. | +Via. + Vic. 1
spazzolare tremolo and ri:cochets =] :
_\UI <& <o . . .« . . . 4 <o :
1
1
i
1

1
[add particles and noisy alements: i.e.

spazzolare tremolo and ricochets & ] ————y

SYNC w/VI. | +Vlc.

[80% SYNC - you can leave

gesture, direction, dynamic, ...] [add tremolo 2 ad lib]
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| the group and have a different ———
1
1
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T 1

1 1

* A4 !

[ 1

Ipe la : Ppp < "za [809% SYNC - you can leave :
\ the group and have a different —— P |

[add noisy elements: [+ bow 1 SYNC w/VI. | gesture, direction, dynamic, ...] [add tremolo Z ad lib] ——— 1
tremolo + spazzolare tremolo] ! : ] :

li) o Z ; 2 A 2 30 :
! 4 1

/]
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» o =40 [Tempo A]

8 - Descent (¢)

|
DISSIPATION e
131 [stabilize gradually] . . [unstable and slow melody
_____________ [stable, but w/ some micro-unstabilities] around harmonic lll-12]

o — . . S— —C . .
| T b LS A .
1 1 1 1 4 1
[ [ [ o [ [
iﬁ>|—m<—»#>:p<—»mf ppep ! 15man !
: : : [unstable and slow melody :
ettt +~ - [PARTICLES FIELD [stabilize gradually] [stable, but w/ some micro-unstabilities] : *h & around harmonic lll-12] :
AT — . Z - 2 - - ’lg - 2 > é. 1-v 1
& 1 M . . .—ie—.=l' N
l I X . . ——— ]

T )

1

pomf

[remains of PARTICLES FIELD

4>

< T pomf T——————

1
1
1

[subito PARTICLES FIELD] : [remains of PARTICLES FIELD]
1
!

iz 5

<Mf/pof — prpeop
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+I
(onlltandll) e e e e e
simile:
137 I5ma-, [same register - add intricated harmonics [two high descending melodies on Il and lll w/ £ ' :
A hog | Ol and seach for diferentil tones] - no gliss, from a very high register till E6 (I 6 - 19)]  [>>> e >>
i a— 1>} 7 — 10 p— —_— T T T 1
VI | ,"mu 1!:' —— — _m% ®© — : Z QQ\_ILZ ®° | I
— e,
P3) po | i f f — | 1 1
17m 1 1 mjy & 1 1 1
| +I | 1 | 1
1 (on Il and 1) 1 1 [two high descending melodies onyll and Il w/E3 |
1 1 1 - no gliss., from a very high registett till E6 (I1 6 - Il 9)] 1
| I5ma -, . I I 1 I
\ [same register - add intricated harmonics \ \ =SS o S | |
\ EQ% of Il 8-11 and seach for differential tones] | \nd | |
Te g i m — ) —_—— L — > T 1
V1.2 | = ==, T — T T e —— =t :
-
Py, : ———

p o mp

1 [sim.asVL. | +2-onland
1 Il w/[3 from a very high
! register till E6 (1 6 - 11 9)]

|

[ - —

% 1 f =
<‘ﬁ

on | [calm harmonic descending -
glissando from a high harmonic] IMPRO — Cilisd.
10 © A2
t E %

—mf

Via, M

on | [calm harmonic descending

glissando from a high harmonic] IMPRO — Giliss.

v [T® 2o = 3 G :

<mf —_

PR
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ALL: mix gradually descending melodies with
low natural harmonics swells from 9 - Radiance

—————————— > J ~ 50 [Tempo B] ALL: stay longer and longer
on the arrival pitch I+ v
143 [vary the length of the descending melodies -
IMPRO - Desc. line arrival pitch should be gradually lower and lower] ﬁ """""""" hd e
— T a

w [I——— 78 — % —y e —

[ e — [ [ 2] [
b/ I yi/a : S = : : mf
1 1 1 1 1
! ; Lo ! !
. [vary the length of the descending melodles -
[simile] : IMPRO - Desc. line arrival pitch should be gradually lower an<:‘1 lower] : _%_ % : --------- :— --------- > LleOd
w2 |l - A E] i E == 3 B —
T T T I T
1 ! I | |
b/ : S : S : : ; mf
! : o ; d: ! ! ' i+ v
. vary the length of the descending melodies -
[simile] : IMPRO - Desc. line arrival pitch should be gradually lower ang lower] : : : H-'g-‘ """""""
P - L L L .l y
L e - :149 T = ——
= | o | | i
1 t T d
[sim.asVI. | +2-onland ! 'ﬁ T f T ! ! mf
Il w/ 3 from a very high : : : i+l : :
register til E6 (16 - 11 9)] ' IMPRO -D i [vary the length of the descending melodies - ! i e/s-11 ! !
: - Lesc.lin€| ; vival pitch should be gradually lower am:i lower] : Hh%*g& —————---- :— ---------- :' »> [X[LeOd
\/l P o T % T ,l AT ,lc o T T —
— 1 i i ; Z— !?
c _\W Z M —_— 4 El \i é —Z———— | |
L —

/4 biia S mf




VI |

VI.2

Vla.

i

ALL (without Vic.): slow evolving, limpid soundscape of tenuto harmonic

fields (double stops ad lib, but rare) and long swell gestures - insert some
rests of 1"-3" max. so that the instruments are not always playing together
VI [+2:add from time to time some very rare 'remains' of small glissandi

149 |9 - Radiance (o) J <40 [timeless]

|&: switch gradually to the new pitch class |

» [add more and more bow
# tremolo with the swells]
L

25

// [add more and more bow
# tremolo with the swells]

[continuous, slow and legatissimo melody of the notated
medium-high natural harmonics on the Il + Ill strings]

[with less and less tremolo]

——

— ) 2
G — - ! R — t = &
o) [ ' [ 2

— —_  — — —_ > = ! ! mp e mf [ ! !

: add more and more bow <> : :

f) : , 2 \Eremo\o with the swells] 5 ﬁ% % : :
¢ << T 1

b ; S— e

o s S © 1 i
_ — _ =] ! mp o mf "~ , : T :

, ! N ! 1 — |

it ! A dd more and more bow ! < !

A " Lo R X : Eiemo\c?v:{ah the ?\Neel\scj) g X % X
—_— p —og—— g .

6% ! ¢ ; i ¢ g éi_ :

e — _— — —_— — =, mp < mff | |
1 1
1 1
: 1

G ———

4

~eJ
=mp
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VI |

VI.2

Vla.

Vlc.

ALL: from the clear harmonic fields of 9 - Radiance, vary gradually the soundscape
of 10 - Nebula by adding 'dust’, 'movement’, 'irregularities', 'granulations’, etc... and
creating a rich, dense and legatissimo spider-like texture of heterogeneous elements

1+t

|&: n. & ms.p. - flautando |

10 - Nebula (¢)

tod —

152 n§ < [add movement and noisy elements: sub pont. - 1/2 c.lt. - bow tremolo -
x = % gliss. and trills on RND (artificial) harmonics (w/ up/down gliss ad lib.), ... [add E3 occasionally and alla punta - flautando] [7ianaanad r~~
—

7 P — — T 1
G — 2.f ¢t —— o~ — | —— g~ 7  — - 2 ~ 2 :
o) 1 . 1 1
' [add more variations and more subtle ppp < m _ _ T |§| | |
1 dynamic changes for 1| - Nebula] f — 1 1
1 1 1
1 * od — 1 1
[add movement and noisy elements: sub pont.-'1/2 clt. - bow tremolo - [add E3 occasionally and : :
ghss and trills on RND (artificial) harmonics (w/ up/down gliss ad lib.), ... alla punta - flautando) dr~ [gradually, less movement and noisy elements] \
LA, 1)) T '
Z . freesansssss 0 2 I [/ aaaad Z | 1
@Z z g —— ¢ e — ¢ ! 2\ %
1 1 o
1 [add more variations and more subtle ppp - mf << _ < T— =] 1 _ 1
te { — : dynamic changes for || - Nebula] : :
[add movement and noisy elements: sub pont. - ! ! !
1/2 clt.- bow tremolo - gliss. and trills on RND : : :
(art) harmonics (w/ up/down gliss ad lib.), ... | [add @ occasionally and alla punta - flautando] frossssss ¢r~ [gradually less movement and noisy elements] & 1
Z K P grosaaaas % 40 Z P —— 10 Z 1
T T 1
[add more variations and more subtle ! o m, e I — ! =] !
dynamic changes for | | - Nebula] : rrep f = — : :
| : [add also some trills, micro-glissandi, delicate : :
= | | sub pont. sounds on Il (transition to sub pont. [gradually, less movement and noisy elements] 1
A > 1 sounds can be somewhat instable and noisy), ...] 1 [ aaaad !
1 1 1
63 Y —— T~ — I -
1 - - 1 1

<o)
ppp - mf



------------------------------------------- ~ J %40 [Tempo A]

[11 - Blue Shift (>/) |

/ dually, | t and | it
[gra ually, less movement and nolsy elemen S:| == 2 | O +1l
= . ~ )T v J 10 QL P gl ) S kiE
— 1 z 1857 (@ ] 1 il | + L) | A + I
S TR T === Fi
[ g [ [ [ [
1 1 1 1 1 1
1 1 mf 1 1 1 1
1 1 1 Sp. > msp. 1 : :
1 1 1 1
o) P [/10-2/10-2 1 1 1 [gliss. + harmonic trill] | | h
/G % ] 10 8 G g 2
V|2 | an Y /1 [ ] 7% 1/1 1 %
IV 3 i 3 ks 3 > S——
J » of -

sp. € msp.
[gliss. + harmonic trill]

o

:
e — T g

=
A~
o
NI
)
¥
i

mp X . omf

| |

A — > 12471124 12371134 , T3 !
Z % ) 19 S E 8 ﬁ

’ = Ny I A0 ]
vel@f % % =t > £l % % -
—_— ———
mf J r =

[long, calm and
transparent swells]
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VI

VI.2

Vla.

Vic.

+lIl 6/8

[slow bow, imperceptible changes] ————!

<

10
J AVJ
/1
> 3

[explore the different harmonic qlomponems,

1

|

s

1

i

1

1

1

1

1

varying bow speed, pressure andicontact point] 1
1 1

(A 11-8-3)



VI |

VI.2

Vla.

Vic.

ALL: concentrate on pitches, movements (SYNC / ASYNC) and the
‘plastic’ sound of high harmonics - don't drop the dynamic on the next
pages, so that differential tones are heard throughout the whole section

12 - Cluster (E>G) |

157118y

29

[fade out into
a normal harmonic]

1112701 16-18

- normal;bow

1
[slow bow, imperceptible changes]

#ﬂi

:

1

ﬁ§ ——add [ bow pressure

171 suddenly: slow bow, imperceptible changes d d 11189 /IV 12-13
©
R == P2 = : ==
7z o LI LI, A [9) L) ) 1 r 1
7~ i 3 s L0 ~ ) ) ) |
| fan W1 % % % %
ANIVAES 3 T LI 3 s 3 Tf 1 E 1
o) 1 [ [ [ [ |
+ T m 1 1 1 1
1 1 1 1 1 |
1 1 1 1 1 1
E - l1 [on Il -tfrozen microtonal intonation df E ad lib.] 2 ! & 04 ! 4716 ! !
1 1 1 - 1 1 1
[slow bow, \m:percept\ble changes] : - -+ normal bow : 'g X S .g % ! add [ bow pressure :
%3 (7] 1 6 T i
| o /B L. L % L 1 L. 5% ! 2
ANIV S S s 3 T 3 s 3 s 3 T 2§ L |
o) _ 1 1 1 2] 1 I
mp L — PP I I ! T ]
1 1 1 1 ! 1 1
> 1
X X 189 411 12-13 X ' X X
] ] . - norrhal bow 1 ! 1 l
2 . ! ; < (152 1 add [ bow pressure : 1 normal = fast bow 1
T T 1 ——— 1 1 1
A2 = 16 2 Z = ) -
| fan W1 7% % % i % ™4 |
\v\/ S 3 s 3 P 3 s 3 . s 3 L :
I I 1 - I I
| /4 . — mfef | |
1 1 1 1 1
1 1 1 1 1
1 1 1 1 1
1 1 1 1
1 1 1 1
L L 1
1 |
T |

- =2

74 - /1
> 3 s 3

J| 4
5
oS

—— /]

D

—

mf o f
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SYNC
179 = fo
_ x add [ bow pressure normal = fast bow [ Bl [no scratch, but 'plastic' sound] QE ¢E 7-1rl ASYNC SYNC
) 4 .6 4 .0 R — .0 4
Vi @ 2 4 4 A4 --=- -:- _______ -) 1—4—' 4 4 ;
| | | | | 1 | |
— mfef ! ! . : — S S ' '
\ . | [noscratch, but ! ! ! !
\ | , 'plastic’ sound] : ﬂﬁ E-é : : : :
& 1 nomal e fastbow 1 | mom I =v=1 sz i SYNC | ASYNC i SYNC
1 1 1 1 1
A 8 o e e e o - - 1 —_— = 6 3 G %
VI.2 @2 — = K > - i — :
— 1 1 1 1 + 1 1 1
— mef : [no scratch, but : : : : #H'ﬁf : : !
1 'plastic’ sound] 1 #.eaﬁ% 1 1 1 1 1 :
& | mem == wnmnaas : : ! SYNC ! ASYNC ! sYNC !
Vo 1 A0 — — = = = = i_____}i—ﬁ— 4 G 3 0 Tk X
e
@ g : 2 . ! 4 ! 4 ! 4 ! 4 ! 4 !
| | | hve < | X ! ' '
1

8 normal ¢ fast bow : : [« M [no scratch, but 'plastic' sound] : E E 114 /121 : : SYNC : ASYNC E SYNC E
Vie. S 2 2 5 3 g Z i
\@ 8 4 % > "% % 2 4 !
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e e e e e e e e e e e - - - = = = p slow bow

>> 0 >>>

187

3o

SYNC

ASYNC

by,
Y

_..

(GYNC) =-==-=-=------—------- -

—mm e e mmm— - === - =L - —p slowbow

ASYNC

>> 0 >>>

o
3

o
8

—» slow bow

ASYNC

>> 0 >>>

20
4

- — + slow bow

o)

e B ———————————————————
S

>> & >>>| ASYNC

o
3

T
Il
v

12

VI |

VI.2

v | (5 §

i
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ALL: each group plays ASYNC a regular, slow accent >
pulse with a cycle oscillating between 4" min. and 7" max.
VI [+2: play together (SYNC) as one group

ASYNC

192 [Multiphonic: bow position between
I3 Collapse (M ) the left hand and the end of the nut]
Il

oy,
éz 51 % 59 '\;\H T L 1 = Ty 1
VI G % 4 4 10y
[ [ [ [ [ [ [ [
1 1 1 1 tz" tead: 1 1 1 1
X ' ASYNC ! ' e | i | '
1 1 1 1 1 1 1 1
1 1 Multiphonic: bow position between 1 1 1 1 1
X : : the left hand and tr:we end of the nut] : : : : :
51 L 4 % = ~
V1.2 (b Z ™% iy, — !
o
: "Z?’ steady

[Multiphonic: bow position between

1

1

: ASYNC !
1

1 the left hand and the end af the nut]

A
Via. @ Z i,

T
1
1
ASYNC 1
1
1
|

Multiphonic: bow position between
the left hand and the end of the nut]

i
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3]
<
e=}
c
o
el
]
]
©
a
9
o,

string and freeze]

2
=8
c O
o &
S&
@ O
L C
25
oo
gc
o£
5§

X
>

string and freeze]

]
<
=1

c

o
el

I

o]
hel

a

9
5,

O
[y A

S

N

VI.2

Vla.

Vic.
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207 |Y - Desintegration (X)| J~40 [Tempo A]

—

ARE== 2

VI.2 ﬁ

Vlc.: with a bow poussé, stop dead on the string,

° freeze your gesture and let the electronic disappear
Wl [maximal pressure - hold bow -, —
> w/ fist, search for subtones] \/
T TO—N 1l
n M AV.J IR | I

Vic.

=
" Z z z” with microvariations in the dynamic, but steady ’.z z zz )’




