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2 Give me a thousand kisses, then a hundred
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VLC | AMP - overdrive / saturation
(for a rock-like sound quality)
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BFL & OB - almost together,

but never 100% synchronized
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BFL - whistle tones on low fundamental I
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raphaél languillat

2 - Interlude (bell)

NOVUM Bell
[+] 8va alta

Bells x4 (Aerodynamic
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2 This dark night
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lf Gentle shadow

06:16 06:22 06:30 06:42 06:49 06:52
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Continue to slowly fade-out the reverb till
the beginning of 3 - premonition (dream)
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3 - premonition (dream)

raphaél languillat
(2024/25)

key clicks - create an organic
living soundscape w/ the BFL

0 00:22 00:28
: vocal fry - [m] —
key clicks - create an organic ! bocca chiusa
living soundscape w/ the BCL : - ®
T X >< 1 T >< 1 1 T L] >< >< 1
X X X X X X X
BFL :2 XX X X7 X! Do TOOXX TR ! ! :Zxxxxxxxxxxxx:
1 1 1 1 1 1 1
: Z «ﬁ» — : :<«ﬁ» — : : ! _ «.ﬂf» — :
! ! ! ! " ! Range " !
! ! Very rapidly, play clusters Range ' [-2"] ! Sends [-25"] !
: : (# and b) arpeggio-like, : — : hd : O o — :
SYNTH Fade-out of the reverb —— | NOVUM Keyscape 1 ultra-legato and tenuto — & [ — 0 Y ¥ 0 e |
from 2 - interlude (bell) — | [+] 15ma alta : w/ the palm of your hands. —1 (4 ! —— —
| The range of these gestures -
1 is written the measure before.
| . »p
1
1
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BCL X | |

X X X X
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00:34 00:40 00:46 00:52 00:58
vocal fry-[u/o /@ /a/e] aperto : :
5 »p each tone w/ a different vowel ad lib. : :
~ B g'""""""""'“'"""' R oo ,2.................................................:
BFL H 52 = 52 XX X X XX X E XXX % o = E E
1 1 N 1 1
! ! —_— > ! —
1 " 1 R 1 A 1 1
Range | [2') : o N :
1 — 1 _— 1 o — 1
SYNTH ﬁ —¢ if.— - : [8e o] == = TR—=_ -~ :
* 1 1 1 1 !
: mp : vocal fry-[u/o/@/a/e] ..aperto : : :
! ! each tone w/ a different vowel ad lib. ! ! X
IIIIII'IIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIII !
' X B oo 2 | | R [
I T T < T T
BCLH | :Zxxx XX X X X XX xx X X : :
1 1 - | !
X X —_— «,fff» P —— .> |
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| | | | !
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01:02 01:10 01:14 01:22 01:26
vocal fry in the mouthpiece, each

time at a different low pitch

G
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- r T T T T T % 1
BFL | & : R &I""";I""""III“IIIIII“““""""""""I : J : ® P, : ¥ u: 2 "”””””””””©:
1 1 1 1 1 1 1
X » mp X :mf —_— f but without 'overplaying' the vocal fry : mf — !
1 1 1 1 1 1 1
: : : | [o] loco & [+] 8va alta | : : Improvise on the same material :
[~4"] ! Range , I I | with varied gestures and add \
| I I I I ot ahaaan Hham 000 m e e e e e e e e e m e m m i —
s — h - P ’, g m— ’) 0 . - N respirations between them. ] :
C o 1 & Py T 4 o W T — — T 6 1
1 —_— — 1 — & I
SYNTH 6 ] I[O] /OCOI —— M o= . ’\!- o=r— 3‘4- Rl El | |
o i i i e — = | !
1 1 1 1 1
. | mp > mf . . . : :
1 1 1 1 1 1 1
1 1 1 1 1 1 1
1 1 1 1 1 1 1
1 1 1 1 1 1 1
BCL @ : - = I""""""""IIF””””””””"" = ||||||||||||||||||II|||||||||||||||||||||||||||||||| = '"""I'""""'"""""" = I""""""""”:“”””” R nnnnnnmnnnnnn : 2 e [I:
1 1 1 1 1 1 1
! mp ! mf I _— f but without 'overplaying' the vocal fry I I ]
1 1 1 ' 1 1 1
: : : : Add notes, intervals and/or clusters in the lower register, depending on the :
1 1 1 1 graphic notation (approximate pitches and durations are only a suggestion) 1
1 1 1 1 1
r T 1 } = : o : L o 1

.
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: 1 # : 1 : 1 1

n. & s.p. - arco leggiero 1 1 1 1 1 1 1

(air sound) : : : : : : :

) p------- Q-------- o P Q-=--=---- ~.---p-------- --- , ! i N !

we 1572 Z F F— it F+— ¢ =& : : -4 XY h—

ﬁ<m>¢<1)>m:<m>m< prp ——
1
! Granulated Tones
TAPE |:| : crescendo



22 vocal fry in the mouthpiece, each
vocal fry - [e] aperto time at a different low pitch
—
BFL | & Z E W E []: 2 SR g : : B ArrrIrI I I PP P :
1 1 1 1 1 1
———————————————————— :—» [0] loco «* [-] 8va bassa : : : : :
0 I I I I | |
L — 1 - 1 - - 1 - 1 1
SYNTH @ 2 11 :\o'a\‘:,_ | — :'/;\' 1 2 &:_ 1 2 P g 1 :
1 1 1 1 1 1
. . | ] i »p | rp | |
vocal fry in the mouthpiece, each | \ \ \ \ \
time at a different low pitch 1 1 1 1 1 1
1 1 1 1 1 1
) ] )
BCL |:| 2 J S ¢ = | eidddsssddisssdssssssdin X 2 - J /””””'(%”””””” - ' . J prrrrrsrs’
T | T T T i T |
= mf i ! mp ! —— ! V4 ! —— ! ! rp !
| | | | | | I
1 1 1 1 1 1 |
1 1 1 1 1 [ |
%) T T e » 2 E = = L :
ACCI: ) = 2 L .‘= - 1 L 2 £ T o _— e @ ¢~._. e —
! - 1 o RO Pl o s
mp - : P L = f ———mp —_—wf
| | |
h 1 1 1
o L
ve [ o Z == __ G
o) T T
< pp ——— p > pp — ppp —_— pp —————

Granulated Tones
fading out

TAPE J]j

2 Low Feedback Tones
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1 1
29 : low guttural [g] in the mouthpiece :
: and on the lowest available pitch 1
1
e I T 1 ]
BFL |:| X | moAnnnnAnnnnn !
1 1 I 1
! ! myp without fade in and out ! 1
1 1 1 1
1 1 1 1
1 1 I 1
1 - 1 - 1 -
| % P Y E—= Y
SYNTH 1 [ i — | — = S ) %
Il x V AY |4 \ X Y\
1 1 - 1 - 1 -
1 1 1 1
1 1 f 1 1
! ! low guttural [¥] in the mouthpiece
: : and on the lowest available pitch
1 1
BCL |:| POPPPPPPPPP PP 3 : : : m nnnnnnnnn :
1 1 I 1
I —— : : : mp without fade in and out :
1 1 1 1
1 1 1 1
1 1 . 1 1
-+ finger vib. (minimal but fast and intense) 1 —m - e e e mm oo bomomoooo- - ord ! as low as possible ! !
0 T % 1 1
ncc[|2E g ; ; == = ] -
L T T L - re 1 1
—h@ o o° =3 L [ J [ I
1 1
> mp 1 on IV - low saturated dark 1
»p » I sound (no squeaking sound) !
| similar to the BFL and BCL |
1 H 1
VLC * i :
: = Annnannnnnnn
i . )
! P without fade in and out
1
- 1
Low Feedback Tones 1 Granulated Tones
TAPE decrescendo ' high register
S
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4 - hunted desires

raphaél languillat
(2024/25)

00

J=6

Wild and out of breath - the graphical notation (number of repetitions
during the accelerando and deccelerando) is only an orientation. The FL
should mix considerably well with the other flute's sounds in the TAPE

(@]

Change continuously QG -~ ------- -
the position of the
mouthpiece to add
microtonal variations

FL

OB + CL: exact positions of your
bisbigliando don't need to be exactly
precise. Add also ad /ib. bigger micro-
tonal deviations (-/+ 1 quartertone)

OB

ACC I:

VLC

TAPE

o
==
e
==
(33
%

[

=

Wild Flutes 1

(Text) Like a boar chasing prey

All air sound tremolo are to be played very fast,
but vary between 'normal' and 'dirty' tremolo (with
variations in speed & bow orientation changes)

ord.-»?-»ord. ———>§———>ord.

Add from time to time more
pressure during the tremolo
to cut better through the mix

Z
——-»’—-»ord.

T

2 F"A

RS

<«f»> <«j’ff»>

! e «ﬁ» >



Harmonic

overblowing N
6 (not too h\gh)A

’ S>> & e LT
N § — B agse )=y

—_—— mp :> E e .f E _ mf — E < f > p<<mp — E simil,, vary dynamic peaks
: f : : : : between mp andf
1 # e 1 1 h 1 1
1 1 1 1 1 .
oo [ — == — g ==
1 1 —_— —_—
E < ,”m> E E simil., vary dynamic peaks E E
. . . between M2 and mf \ g~ f( \
| TR | | #_._-—qf | ’
1 1 1 1 — — 1 1
1 L Iﬁ 1 — — 1
CL : I L 1 E— : 2 _— 1
I 1 _—
1 1 1 1 imi H 1
. . m . . simil., vary dynamic peaks ,
The graphical notation (number of repetitions during the ! < f > ! ! between mypa and mf !
accelerando and deccelerando) is only an orientation. : : : :
> > >>>
fo 0 000000 e o | | e eeeoe e o | 222220222 2 o eseee e e o o .
) | 1 |
$ " \ m‘;sm % " 3
o4 : : = =4 =
e —_—p —/—— X —f N — mp ——— | —mf :
1 1 1 1 1 > > 1
feecee . . S>> . P . eeee e o o =
1 1 1 4 1 IS 3
ﬁ - - === 4 3 %
1 1 1 1 1 1
1 1 1 1 1 1
1 1 1 1 1 1
1 1 1 1 1 1
1 1 1 1 1 1
| | | . | | . |
0 2 0 1€ 0 4 1€ 0 4
VLC <£ % % . ™4 3 . %

TAPE E
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FL

OB

CL

ACC [

VLC

TAPE

M

0 ¢oo

NG

t<§3t>
N

=

2 Sudden pale

14

[02:22]

[02:24]

M [Carine Levine - 1063]

o
[ .1 T 1
P S 2— e ) y 3 s
% ! Py
[ 3 A 1
| [
' —— 1
1 1
1 1
| 8 |
1 1
1 Iie 1
% T O
e . J y 3
[ /— Py 1
s 3
Trill + Gliss.

- —

/1

tp———

Change continuously
the position of the
mouthpiece to add
microtonal variations

Wild and out of breath - use more
overblowing than in the 1rst part

OB + CL: exact positions of your
bisbigliando don't need to be exactly

precise. Add also ad /ib. bigger micro-
tonal deviations (-/+ 1 quartertone)

g~~~

1
1
1
1
1
1
1
(IS 3 y 2 Z 1
I/ PN I
I = - 1
P —=mp = : i <mp>
! Attack: sharp and accentuated / Sustain: no decrescendo !
: Play the chords molto legato, with a slow but regular vibrato :
1 > 1 1 > 1
1 = = 1 > = > 1
. 8 28 gip=—=——mr B g—
r Lré T - T 99— T i T T % — 1
x x T x T 1 x 1
1 1 1 1
| /m | 1 / 1 /m
! S/ mf ! v f/mp S/ mf
1 - 1 1 1
1 l4-msp 600 ©9° m.s.p. (on the bridge) 1 1 1
pooocett — - PG dooooe- >ord |
L hal - = = Il
= Biiin - o 1 z r 1
2 = » ord 1 1 1
mf | mp — «f»

Wild Flutes 2



FL

OB

CL

ACC [

VLC

TAPE

oz 233
37 —]
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_f . . /II . Z>>> h# T I I R
> = 8 = = — —
EcE S S mn - =NIEENNE =1 1 <= . == :
simil., vary dynamic peaks : : : :
between mp andf : : : :

LE=

<mp >

I

—mf =

| =

simil.,, vary dynamic peaks

| = ==

1

1 1 1

1 1 1

: between mypa and mf : :

. . g~~~ g~ g~

A A ! ~ ! he AR —

ﬁ = = 4 ZI= 7 = =r= =7 =

1 L /1 1 1

_ —_ 1 —_ 1 - M 3 - 1 —_— _

<mf>: simil., vary dynamic peaks : : : : :

1 b 1 1 1 1 1

, etween Mg and mf | | | | |

1 > 1 1 > 1 1 > 1

> I = > I > I = I > I > = |

N heo ! 8 ﬁ! L 2 hem =2 L PP ¢ 3 ! P —— F heO %

y i 3 e - — ; = ) 7 = T !

| o W /1 L /1 1 LI /1 1 1 LI /1 1 LI /1 1 LI /1 1 LI /1 1 1 1

IVAES 3 s 3 1 NS S| T s 3 T s 3 T s 3 1 NS S| I
U / I I I 1
imil. 1 1 1 1
f 17”7 simi ) ) ) )

L4 o ! ! ! ! (artificial harmonic trill
- m.s.p.Q 5 © : 13 o : 5 00 ° : 16 : w/ dliss. - always m.s.p.)
1 1 1
% Scordatura: Il is tuned to E ! 2 £ 5 * ':5:5 7
D¢ Reminder: Score writtenin C | =% . s %
=
mp —— simil. °
mp —_ mf —
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Z Wild Flutes 2 - gradual decrescendo

o
TAPE H

ACC I:
VLC
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1 Low Dark Flute
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w/ a slow but
regular vibrato
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5 - crushing heart

raphaél languillat
(2024/25)

1 whistle tones (oscillate slowly and
J =60 : randomly between the two tones)
! A AT AT AT e
_ | fo@ "o W ~ e #E O ~ e
FL 1 r {; 1 T 7 [- Al T hil ¥ 1
' h — ) h - r—— 1
1 r “,’" 1 T “,’“ T < 1
1 1 1 1 1 1
1 1 V4 1 1 simil. | |
1 . 1 1 1 1
= short not: . ht not
: @ =3 or‘ note (max. eight note) Pitch Wheel gliss. : : X . : :
, ® =medium note (max. quarter note) — - , Pitch Wheel gliss. h \
1 1 [~] 1 1 P 1 1
SYNTH NOVUM Soft Piano Pad A = 4 7= %4 !
[+] 22ma alta (+3 8ves) [ - 4 — A A L “ A .
L 4 I
. . . - 1
- molto /mpr_owsando & very delicate - always [et_wbrate_ the squnc_ls \
PP © ™P e durations and rhythms are only a suggestion for improvisation 1
1
1
1
CL X
1
1
1
1
1
1
1
1
ACC [ [
1
1
1
1
1
1
1
1
VLC |
1
1
1
1
1
1
TaPE | [] E Broken Glass 1 | Ii y Crystal tears
=<




bisbigliando
8 A AT AT ATATYAYAY
§ el o RARAARAS AAARAAA foe . e e ,
/5 6 — 5 : 4 — s 3 —
ENEGE = — = : = : . % :
1
* : : ! ! ! ! <pp> ' P ;
1
| | | | | | | |
1
- | | — | : | | .
= 1
lh 5 2 = : {; = : g 4 l:’“’: © 1 I - T § 1
S e i PR, | 4 E== . — £ - .
U ' 1 1 1 H
slow and gradual glissando o : : : : : !
(at least a minor second) bisbigliando ! rboaanaaa ! | ! M
& + # i X & . :;\I\\ : ﬁfd“‘l"“ ! EBEQ:
. 1 = —
i £ - £ - - — — .
0 1 —0 1 1 !; ] k= 3 r-~] 1 k= 3 - 1 14 & ame ', y 3
CL |-fos—% - . — . V= 7 - 7/ % u 7 - X
'm\l 4 T “i' LIS 3 LS 3 =X T k> 3 T > 1 ]
| ; | simil. 1
524 1
o f—_— p—F < M)> ! f—T p < 14? : :
1 1 1 1 1 . | do X X
1 1 1 1 1 micro glissan !
! /1 [y ) 1 % 1 ¥ =
ACCI: : E;’i - I T é I - z - — Z . £ - T T :r; £ Py i 1
X 1 1
1 1 1 1 <p
| » il + gl — P | .< P P | >:
: on | - m.s.p. - harmonic trill + gliss. ! ! L 15 msp . ! ! :
X {begi on @ very igh harmenie) X X X o ° X : slow vibrato, somewhat regular
: M : : : #F: __— E : (+/- 1 semitone lower) :
; e o P — : _ :
| bof* 1 v |
1
| I <p> ! !
1 1 X X
I I - .
2 | - [ i i Chorus-like | - Heavenly tune 1 Harsh-sounding
TAPE |:| : 2 3 Melodious discord : oru. ! !
< _
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(sounds an octave lower)

pp

_ 3
ko] ¢ [5] o
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© 35 o © 3 -
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mp

Pp

Play these chords loosely,
'fast arpeggiated’, starting

shortly before and/or after
the beginning of the measure

7 ©
A0 )
I/
s 3

b
Broken Glass 2

3-8y daXy o
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o3
53
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you have a larger keyboard, play

Larger gliss (ca. Perfect Fourth or Fifth)
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6 - something about us (redux)

raphaél languillat
(2024/25)

(which means that you don't

- the end of your decrescendo
=60 have to finish exactly together)

o«

/1
s 3

!
et

FL + CL: don't synchronize
-7

FL

N

A
i
™

y 2
O PN

simil.

1
| i
1 —— 1
1 p 1
Play these chords very loosely, 'medium-fast

arpeggiated' and in a random order, starting
shortly before the beginning of the measure

1
NOVUM Worship S — ] ! —

= mp

SYNTH

J§
= % %
CL Y/ % %o
X > 3 > 3

DA
N
i
™
A

p — simil.

Fade-in pitches in a random order,
arpeggiating slowly the chords

!
A

ACC I:

simil.

—p ———F

arco leggiero - s.p.
w/ a metallic sound

VLC

M

T g ! R == = e

Fo
¢
N

s p == s—— p —~+ simil.

Duration molto liberamente : begin and end
a little before or after the notated duration

TAPE |:| 2 Low mangled Drums

J
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from there, turn Rate till the end of the piece

REDUX (Rate: 40 kHz - Bits: 12 - D/W:0%)
very gradually to approximately 390 Hz
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REDUX (Rate: ca. 390 H7) |
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